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Creative Writing at University of 
Southern Denmark 

• Skrivekunst/Creative Writing is a minor at the 
University of Southern Denmark  

• anchored in the course Textwriting, which is taught by 
a published author who guides students in their non-
academic and mainly fictive writing.  

• However, to ensure the feasibility of the program in a 
university environment, the Creative Writing program 
in Denmark has a preponderance of academically 
oriented courses on topics such as text analysis, 
narratology, rhetoric and history of writing and media. 

 

 



The historical dimension 

• In my presentation I will tell about my 
experience of teaching the course History of 
Writing and Media. That is  

• Written products in different media in a 
historical context,  

– teaching writing and reading framed by oral 
culture, book culture and digital culture  
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Orality & Literacy 

• Orality: thought and verbal expression in 
societies where the technologies of literacy 
(especially writing and print) are unfamiliar to 
most of the population. 

• Literacy: typically described as the ability to read 
and write. It is a concept claimed and defined by 
a range of different theoretical fields. 

• Second orality: “essentially a more deliberate and 
self-conscious orality, based permanently on the 
use of writing and print” (Ong, 1982, p.136) 

• Kilde Wikipedia 



Literacy 

• Literacy transforms consciousness, producing 
patterns of thought which to literates seem 
perfectly commonplace and ’natural’ but 
which are possible only when the mind has 
devised and internalized, made its own, the 
technology of writing (Ong 1982, preface) 



Digital culture changes reading 

• Hypertext is a deceptively simple concept. 
Fundamentally, it is a way to structure 
information (typically text and illustrations) in 
fragments, with connections directing the reader 
to other fragments. The fragments (nodes) and 
connections (links) have semantic value, and the 
reader’s ”path” through the fragments creates a 
personal reading experience, which depends on 
the reading order of the fragments. (Aarseth 
2006 p. 857-58) 



Teaching history: Dialogue is the 
keyword 

• Dialogue between past and present 

– Oral culture, book culture and digital culture are 
existing simultaneously today  

– case Yahya Hassan 

• Literature in dialogue with modern students 

– Students’ presentations – academic and creative 

– Out of the classroom  

– Choose your own case 



A case: Yahya Hassan   



Cronology of a media history 

• I F***ing hate my Parent’s Generation, Politiken 05.10.13 – 
Debut 17.10. with collection of poems  

• Reviews, arrangements, debate 
• Violent assault  Kbh Hovedbanegård 18.11.13 
• Literary prizes 2013/2014 
• Debates: freedom of speech, publication of private matters, 

sexual abuse of vulnerable young people, responsibility of 
the author in relation to culture and race 

• Dramatization of Yahya Hassan’s poems, Kolding oktober 
2014 

• Convicted of assault, april 2015 
• Candidate for parliament, april 2015 
 

 



Childhood 

FIVE CHILDREN IN A ROW AND A FATHER 
WITH A CLUB 
POLY CRYING AND A PUDDLE OF PISS 
WE PUT OUT OUR HANDS IN TURN 
FOR THE SAKE OF PREDICTABILITY 
THE SOUND OF BLOWS RAINING DOWN 
SISTER JUMPING SO QUICKLY 
FROM ONE FOOT TO THE OTHER 
DOWN HER LEGS A WATERFALL OF PISS 
ONE HAND FORWARD THEN THE OTHER 
TOO SLOW 
RANDOM BLOW 
A BLOW A SCREAM A NUMBER 
30 OR 40 SOMETIMES 50 
AND A KICK IN THE ASS TO EXIT THE DOOR 
HE GRABS BROTHER BY THE SHOULDERS 
 

 

STRAIGHTENS HIM UP 
BEATING AND COUNTING 
FACE DOWN WAITNG MY TURN 
MOTHER SMASHING PLATES IN THE STAIRCASE 
AL JAZEERA TRANSMITS 
HYPERACTIVE BULLDOZERS AND RESENTFUL 
BODY PARTS 
GAZASTRIPPED IN SUNSHINE 
FLAGS WILL BE BURNED 
IF A ZIONIST DOES NOT RECOGNIZE OUR 
EXISTENCE 
IF WE EVEN EXIST 
WHEN WE HICCUP FEAR AND PAIN 
WHEN WE GASP FOR BREATH AND MEANING 
AT SCHOOL NO ARABIC AT HOME NO DANISH 
A BLOW A SCREAM A NUMBER 

 



Oral culture 
Reading/performance 
Personal contact 
Versaler, ‘perkerdansk’ 
‘authentic’? 

Book culture 
Established 
publisher 
Reviews 
Prizes 
Writers School 
‘elitist’? 
 

Digital culture 
Radio og TV 
Social media 
(Facebook) 
Blogs 
Internet articles with a 
comment function 
‘democratic’? 
 



Statements and questions 

• Media changes the way of reading/thinking 
– A positive or negative development? 

• Media a possibility of creative experiments 
with writing 
– Changing our understanding of literature 

 

 

• How do the students connect with media 
history?   



My childhood at museum 



Interactive approach 



Dan Brown (1964-) & Eik Skaløe (1943-
68) – bestseller and underground poet 

 



Interactivity and hybrid forms: inside 
and outside the text 

 

• Haruki Murakami (1949-) 

• William Faulkner (1897-1962) 

• J.K. Rowling (1965-) 

• Found poetry (readymades) 



Hakuri Murakami  & William Faulkner  

Using media in fiction Using orality in fiction 

 



Pottermore: Interactive reading 



Another interactivity: Found poetry  

“Happy poets who write found poetry go pawing through 
popular culture like sculptors on trash heaps. They hold 
and wave aloft usable artifacts and fragments: jingles 
and ad copy, menus and broadcasts — all objet trouvés, 
the literary equivalents of Warhol’s Campbell’s soup cans 
and Duchamp’s bicycle. By entering a found text as a 
poem, the poet doubles its context. The original meaning 
remains intact, but now it swings between two poles. The 
poet adds, or at any rate increases, the element of 
delight. This is an urban, youthful, ironic, cruising kind of 
poetry. It serves up whole texts, or interrupted fragments 
of texts.”  
— Annie Dillard 



Marginalized experience 

 

• Asta Olivia Nordenhof (1988-) 

• Christina Hagen (1980) 

• Niviaq Corneliussen (1990-) 

• Lang Leav (1980-) 

• Marjane Satrapi (1969-) 

 

 



 
 
 
 
 
 
 
 
 

• As a woman 
• As a sex-worker 
• As an economic unprivileged 
• As suffering from mental illnes 

http://jegheddermitnavnmedversaler.blogspot.
dk/ 
 

Asta Olivia Nordenhof 

http://jegheddermitnavnmedversaler.blogspot.dk/
http://jegheddermitnavnmedversaler.blogspot.dk/
http://jegheddermitnavnmedversaler.blogspot.dk/


Handwriting: Experiencing the 
unperfect 

• Christina Hagen Boyfrind 2014 
 

• ‘Why is it so frustrating to me that 
there is this elite in society willing to 
discuss anything and is able to make 
anything sound true and possible? It 
offends me that Boyfrind is a part of 
that elite which do not seem to care 
that uneducated, unintelligent 
people who has no resources also has 
an opinion … Why will we only read 
things written by people who do not 
make spelling mistakes?’ (Hagen, 
2015) 
 

• The Prostitute, Madrid 
 
 

https://www.youtube.com/watch?v=QG5yGLNfAbA
https://www.youtube.com/watch?v=QG5yGLNfAbA
https://www.youtube.com/watch?v=QG5yGLNfAbA


Hybrid forms 

• Lists 
• Dialogues 
• Diary 
• Letters 
• Sms 
• Italics 
• Capital letters 
• Photos 
• Rythm 

 
• “Enough of that post-

colonial piece of shit” 
 
 
 
 

Niviaq Corneliussen: Homo Sapienne 2014 



Communication with fans online 

Lang Leav 



Representation of reality in comic 
strips 

Marjane Satrapi: Persepolis 2000 



Communicating Science 

• Peter Lund Madsen (1960-) 

• Jacob Birkler (1974) 



Popular science and ethical questions 

Peter Lund Madsen 

Jacob Birkler 

2012) 



”It’s the story we truly celebrate” 

• -in at world of books, e-books, films and apps 

• William Joyce: The Fantastic Flying Books of Mr. Morris Lessmore (film 
2012) 


